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THE NEKYIA’S CATALOGUE OF HEROINES:
Narrative Unbound

The so called ‘Catalogue of Heroines’ of Odyssey XI has had a long his-
tory of scholarly controversy. U. von Wilamowitz and F. Focke saw it as a
later addition, whereas C. M. Bowra characterised it as “out of place” in the
context of the Nékyia '. W. B. Stanford detected a “Boeotian influence” due
to the profound similarities with the Hesiodic Catalogue of Women with
which he saw possible connections 2. D. L. Page went even further, arguing
that the Catalogue was indeed a “direct imitation” of the Catalogue of Wo-
men and asserting that not only was it a later addition but also one “loosely
attached and carelessly adapted” ®. G. S. Kirk, finally, argued more gener-

ally that the Catalogue was a later insertion from Boeotian catalogue po-
4

etry *.

More recent scholarship, however, has reclaimed the Catalogue as an
integral part of Odyssey X1, recognizing its important function within the
wider narrative of Odysseus’ homecoming °. Perhaps the most important
contribution here is that of Lillian Doherty who has pointed out that the pas-
sage is crucial to Odysseus’ plan of pleasing Arete, the character that both
Nausicaa and the disguised Athena (Od., VI, 303-315; VII, 74-76) singled
out as vital to his homecoming. Following G. P. Rose’s insightful discussion
of the dangers that Scheria holds in store for Odysseus °, Lillian Doherty
underlines the importance of a good reception of the hero on the part of
Arete; the catalogue, she argues, can be seen as Odysseus’ tactful attempt to
satisfy and simultaneously flatter the queen with an account of famous wo-
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men of the past’. Indeed, Lillian Doherty’s line of argument seems
plausible and has been generally adopted by scholars since ®.

In this contribution I will argue that besides the organic narrative func-
tion that Lillian Doherty recognises, the ‘Catalogue of Heroines’ has a vital
role in enabling poetic experimentation and metapoetic reflection. This is
acknowledged within the text itself, in the famous ‘Intermezzo’ that follows
immediately after the ‘Catalogue of Heroines’ and that culminates in
Alcinous’ celebrated reflections on storytelling, catalogues (kotoAéym) and
the art of the epic bard (Od., XI, 362-368). Alcinous’ remarks need to be
read in context and once we take their context into account we realise that
they are triggered, very precisely, by the ‘Catalogue of Heroines’ as a text
that self-consciously experiments with the conventions and limitations of
epic storytelling.

We can see that the poetic stakes are high in the ‘Catalogue of Heroines’
not just from the fact that it is a carefully constructed catalogue (in itself a
marker of poetic ambition in Homer), and from the obvious intertextual res-
onances with Hesiodic epic, but also from the fact that it highlights the para-
dox of Odysseus’ being able to see in the darkness of Hades. In the ‘Cata-
logue of Heroines’ Odysseus’ ability to see the women, literally transforms
the narrative into a spectacle with the verb i0€iv (or €io1d¢iv) used a total of
ten times by the hero to introduce each heroine °.

The insistence of the text on the use of id€lv has been noticed by schol-
ars, but the interpretations offered have been mainly of a stylistic nature.
I. C. Rutherford for instance in one of the most recent discussions of the

7. Lillian DOHERTY (1991) and (1995, p. 94ff.).

8. See for instance Corinne PACHE (1999), who argues on the same lines as Lillian
Doherty; and Stephanie LARSON (2000), who takes Lillian Doherty’s argument a step
further by trying to create a link between the internal audience of the catalogue and a
Peisistratid audience of the epic’s recital in Athens. Other interpretations include
J. HOULIHAN’s (1994-1995), who emphasises Melampus’ presence in the catalogue and
M. SKEMPIS and 1. ZIOGAS’ (2009, p. 2351f.), who see Arete as a figure from ehoie po-
etry and discuss the way Odysseus exploits that link. Irene DE JONG (2001, p. 282) ac-
cepts that the catalogue has a poetic function, but sees its contents as having “no direct
relevance to the plot of the Odyssey”. For more recent discussion see B. SAMMONS
(2010, p. 74-102), who observes the differences with Hesiod’s Catalogue of Women as
well as other Homeric catalogues and argues for a unique function of the ‘Catalogue of
Heroines’ in which the poet allows his narrative strategies to be reflected in the mortal
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329).
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catalogue, notes the formulaic repetition of the introductory line and argues
that “formulas amounting to ‘And I saw:’” replace the “ehoie-formula” that
is found in the Hesiodic Catalogue of Women. The result of such a replace-
ment, [. C. Rutherford concludes, is that the ‘Catalogue of Heroines’ is as-
similated to a specific genre of female catalogue poetry "°. 1. C. Rutherford’s
argument is plausible on its own terms, but I would argue that generic as-
similation alone does not adequately explain what is at issue here.

To begin with, the use of the verb id¢iv is not, limited only to the ‘Cata-
logue of Heroines’ but appears throughout the Nékyia when Odysseus intro-
duces a shade . It is sensible, then, to argue that the insistent use of the
verb in the Catalogue serves to create a deliberate visual climax. In this con-
nection we may note that Homer has a metrical alternative to £idov in
A0e(v) (used at Od., X1, 51, 84, 90, 387 and 467), which could have served
to introduce some at least of the female shades. Moreover, forms of id&iv in
the ‘Catalogue of Heroines’ follow after the woman’s name and are placed
either at the end of the first hemistich or immediately after '>. In contrast to
this the ehoie formula is always found at the beginning of the line, which
makes the stylistic parallel between the two poems less striking than
L. C. Rutherford suggests “.

The frequent use of 1d€iv in the ‘Catalogue of Heroines’, then, should
not be considered just as a matter of formulaic convention or generic sign-
posting. On the contrary, I would argue that its principal function is to high-
lights Odysseus’ ability to see in Hades and in so doing to raise the poetic
stakes: by descending to Hades and seeing the shades of the women the
hero, and Homer for that matter, offers us a view of the epic tradition that is
both legitimate on the genre’s own terms and decidedly novel. Its legitimacy
rests on the nexus between poetic form, traditional content and directness of
access (configured in visual terms), a distinct characteristic of Muse narra-
tive. The Underworld setting, by contrast, allows for new narrative perspec-
tives, textures and even contents to emerge. This too is configured in visual
terms (Odysseus’ ‘seeing’ has to be of a special kind in the context of his
journey to Hades ‘the invisible one’ [A - idng]) but above all it hinges on the

10. I. C. RUTHERFORD (2000), p. 93-94.

11. In Odysseus’ previous meetings the verb is used once for Elpenor (Od., X1, 55)
and three times for Antikleia (Od., X1, 87, 141, 143). After the Catalogue it recurs, for
instance, at Od., X1, 567, where it is used collectively of all the souls the hero wishes to
see. Later on, it refers to Minos (Od., X1, 568) and the great sinners of the past (Od.,
XI, 576, 582, 593).

12. For instance, Tupd i6ov (235), Akkpnvny idov (266), untépa t° Oidmddao idov
271).

13. For the ehoie formula see Catalogue of Women fr. 43a.2, 58.7, 59.2, 181.1,
195.1, 215.1 and 253.1 M.-W.
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question of who gets to tell the story. This, I argue, is another defining fea-
ture of the ‘Catalogue of Heroines’, although it is less clearly marked than
the emphasis on seeing and has therefore been missed in the past: even
though Odysseus recites the stories of the women he meets, it is actually the
women themselves who tell them, in ways that reflect their own hopes and
fears. In some cases this is made explicit: the first entry in the Catalogue,
that of Tyro, contains several speech verbs that make the protagonist the
narrator of her own story (Od., X1, 236: ¢dto, 237: of}). Tyro, I argue, sets
the tone for the entries that follow: although only two of them contain actual
speech verbs (Od., X1, 261: byet’ ; 306: pdoke) they all, I argue, are to be
understood as the women’s own narratives — or at the very least as focalised
through their eyes'*. This is all the more significant since, as
I. C. Rutherford notes, secondary focalisation is rare in the Hesiodic Cata-
logue of Women, with which these stories often overlap . Hesiodic
heroines in particular never have their words reported in any way: their sto-
ries are told by the Muse-inspired third person narrator, whose perspective,
it has been shown, broadly resembles that of a (voyeuristic) male
audience ', Drawing on the poetic resources of Hades, the Nékyia thus
develops a personally inflected view of the epic past that, I argue, suspends
important epic values and conventions of storytelling in favour of an
approach that comes close in texture and tone to that of lyric poetry.

The meeting with Tyro

The meeting with Tyro is both the longest and, I would argue, the most
important in the ‘Catalogue of Heroines’ in that it sets the tone for the other
entries in the catalogue. I therefore propose to study it in some detail. As
Antikleia is left to fade away from the foreground the heroines rush towards
the blood making Odysseus use his sword to control the shades and only al-

14. This appears to be consistent with Odysseus’ programmatic announcement be-
fore the beginning of the catalogue where he informed us that each of the women de-
clared her birth to him (Od., XI, 233-234: 8¢ éxdot / Ov yovov é€aydpevey).

15. I. C. RUTHERFORD (2000), p. 87, 94. See also Lillian DOHERTY (1995, p. 112),
who notes the fact that in the Nékyia women are given a voice but argues that this ap-
plies only to women who are friendly to men; women who oppose men are silenced.

16. R. OSBORNE (2005), p. 11-14.
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low those to the pit to whom he wishes to speak (XI, 231) . The first
heroine to approach is Tyro, daughter of King Salmoneus:

235 EvO’ 7 to1 mpdv Tupd 1dov edmatépetay,
1] péro Todpmvijog dpvpovog EKyovog eival,
o7 8¢ KpnOijog yovn Eupevor AioAidao-
1} motapod pdocat’ Evirijog Oeioto,
0g mod kGAAGTOG TOTAU®Y Ml Yaiav Inot,
240 «oip’ én’ Evuiog moléoketo kaAd péebpa.
T® & Gpa elodpevog younoxog Evvooiyoiog
£V TPOYOT|G TOTANOD TAPEAEENTO SIVIEVTOG®
Topevpeov & Epo. ko TePLoTadn, oBpsi icov,
KupT®OEVY, KpOYev 8¢ Bedv BvnThV TE YuVaiKa.
245  Adog ¢ mapbevinv (dvny, katd & Vrvov Exgvev. (Od., X1, 235-245.)

Then the first I saw was Tyro, of noble father,

who said that she was the daughter of flawless Salmoneus,
and also said she was the wife of Cretheus, son of Aeolus.
She desired the divine river Enipeus,

who was the most beautiful of rivers on earth

and so she used to wander along its fair streams.

Taking his form the holder and shaker of earth,

lay with her at the mouth of the eddying river.

A dark wave, high as a mountain stood about them,

and with a curve covered the god and the mortal woman.
And he loosened her maiden girdle, and poured sleep over her.

The first thing to note about this passage is that Odysseus allows Tyro
to introduce herself in the first two lines: we read that Tyro said (X1, 236
¢ato) she is the daughter of Salmoneus and (XI, 237 ¢fj) the wife of
Kretheus . The repetition of the verb @nui suggests that what follows is

17. It appears that there is a pattern in the way these meetings are said to conclude:
when Odysseus is emotionally engaged, as happens with Elpenor, Antikleia and
Agamemnon, the shades are left to fade away silently while the next shade or group of
shades is announced. Where there is little or no emotional engagement we are told spe-
cifically of the shade’s departure before the beginning of the next meeting (Teiresias,
Achilles, Aiax, Heracles). The reason for this might be to avoid interrupting an emo-
tional meeting just to introduce the next one: by letting the first shade fade away,
Odysseus/the poet eases us into the next meeting. A. HEUBECK and A. HOEKSTRA
(1990, p. 90), however, see the transition between scenes as a “little forced but keeping
with normal epic technique”.

18. Lillian DOHERTY (1993), p. 5-6; 1. C. RUTHERFORD (2000), p. 94. There may be
irony in the choice of the word edmatépeiav since Salmoneus was one of the few mor-
tals that dared defy Zeus and was punished for it: he can hardly be thought of as a
‘good father’. On the other hand, the only other woman called gbnotépeto in Homer is
Helen (//., V1, 292; Od., XXII, 227) whose father is Zeus and that could point towards
an elaborate pun based on Salmoneus’ attempt to emulate Zeus, see Barbara GRAZIOSI,
J. HAUBOLD (2010), p. 161. For Salmoneus’ arrogance towards Zeus and his downfall
see Hesiod’s Catalogue of Women, fr. 30, 1-25 M.-W. and Apollodorus, Bibl., 1, 89.
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indeed Tyro’s own story. That expectation is borne out in the text: Lillian
Doherty observes that in the narrative that follows the story of Tyro’s love
for the river Enipeus is told on her terms, with the verbs npdccat’ -
TOAEOKETO expressing actions that are in accordance with the heroine’s will:
it was Tyro that fell in love with Enipeus, and it was her own decision to
wander along its shores '°. This observation acquires further significance
when we take into account Lillian Doherty’s further point that in Tyro’s
closely parallel entry in the Hesiodic Catalogue of Women the heroine plays
no active role. In this respect a comparison of the Odyssean passage
regarding Tyro with that of the Hesiodic Catalogue proves fruitful as it
allows us to observe how the tradition of the heroine is perceived and
related differently in each catalogue.

Hesiod’s version of the Tyro story is decidedly not presented coming
from the heroine herself, nor does it reflect her hopes and aspirations. Here
it is Poseidon who is said to desire and whose desire directs the action:

..... . Thlg v° épdeoke [ooeddwv Evooiybmv
......... ] @O TL B2dC Ppotidt, obvek’ dp’ €1d0g
TAGAOV TPovYeoKe yuvallkdv Ontvtepdwv. (Cat. fr. 30. 32-4 M.-W.)

..... . Poseidon the shaker of earth desired her
......... and slept with her, a god with a mortal, because
she was the most beautiful of all women.

Lillian Doherty is certainly right when she argues that in Odyssey XI, in
contrast with the Catalogue of Women, Tyro is portrayed, if not as the mas-
ter, then at least as the instigator of her own fate; and that even her deceit by
Poseidon is carried out in a way that fulfils her fantasy: Poseidon after all
does not just rape her, as he could have done, but instead assumes the form
of Enipeus (Od., XI, 241), the object of her desire. Moreover, his actions
can be considered gentle: he hides himself and Tyro behind a towering
wave, puts her to sleep and makes love to her (Od., XI, 243-245). The
heroine only finds out who her lover was after the act, when in the only di-
rect speech reported in the ‘Catalogue of Heroines’ Poseidon introduces
himself and warns Tyro not to reveal his identity to anyone:

Avtap €mei p’ €tédecoe Beog prhotiota Epya,
£&v T dpa ol ¢ xepl, £mog T Epat’ £k T ovopale:
XOipe, Yoval, @IAOTNTL TEPUTAOUEVOL & EVIOVTOD
TéEeig aylad Tékva, Emel OVK Amo@dALoL Evval
250 dBavatov: ob 3¢ ToVG Kopéew dtitorAépeval Te.
Niv & Epyev mpog ddpa, Kai ioyeo und” dvounvng:
avtap &ym Tol gipn [Mooewdwv évooiybmv.
Qg einmv Yo TOVTOV £d00ET0 KVpaivovto. (Od., X1, 246-253.)

19. Lillian DOHERTY (1993), p. 6f.
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After the god had finished his work of love,

he held her hand, and spoke words and addressed her:

‘Rejoice, woman, in our union, and as the year makes its turn

you will give birth to glorious children, for the embraces of the immortals
are not in vain. And you shall take care of them and rear them.

Go now to your house, and keep silent and do not name me;

I am Poseidon, the shaker of the earth.’

So he spoke and dived into the swelling sea.

At this point it seems that Tyro’s perspective no longer matters; yet,
paradoxically this is where the narrative reflects it most directly. For what
Odysseus does when he reports the words of Poseidon is to repeat Tyro’s
own account of what she heard, thus relating an actual part of her story. And
there is more: by repeating Poseidon’s words the heroine does of course re-
veal his identity, thus defying his command to keep it a secret. The implica-
tion is that Tyro has kept her secret throughout her life — but when she gets
the chance to speak in Hades she breaks free of the constraints which
Poseidon imposed on her.

The significance of this becomes more apparent once we note that
Poseidon’s warning not to divulge his name is absent from Tyro’s story as
reported in the Hesiodic Catalogue of Women. It is well known that the two
texts come very close at this point with Od., XI, 249-250 being identical
with lines 2-3 of fr. 31 M.-W. of the Catalogue of Women *:

e eveee ][] TTOGEWS GOV AL
ts&stg 5’ AyAod TSK]va £mel 00K Amo@®[ Aot edval
aBavétmv: ob 8¢ T]olg kopéey atrta[AAépeval Te.
............... 1. v aylad tékva t[ek-
5 1. TOVEHESONTOL e[
¢ einav 0 usv oumg] GyootovoL euf
................. In &Bn oikovde [véeoOar
[ ]..ov. (Cat. fr. 31, -8 M.-W.)

e .. Poseidon .
you w1ll glve blrth to glorlous children, for the embraces of the immortals
are not in vain. And you shall take care of them and rear them.
................ so that you(?) give birth to glorious children ...
............ reproach(?) ...
Speaking thus he dived back into the roaring ...
................. (but she?) returned home

The two versions are of course very similar, but after an almost
identical beginning the Nékyia soon develops in a very different direction:
in the Catalogue of Women, after announcing the birth of his sons in lines 2-
3, Poseidon appears to be solely concerned with Tyro’s descendants: in line

20. See D. L. PAGE (1955), p. 37; M. L. WEST (1985), p. 32 n.7; A. HEUBECK,
A. HOEKSTRA (1990), p. 92; Lillian DOHERTY (1991), p. 145.
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4 we can still read the words ‘in order to / glorious children’, whereas the
tavepesontot in line 5 most probably refers to the aylad tékva of the previ-
ous line *'. Correspondence with the passage of Od., X1 is restored in the
next two lines of fragment 31 M.-W.. The end of Poseidon’s speech will
have come in line 6, with dyactovor referring in all probability to the sea 2.

What does all this amount to? We can see that in the Hesiodic version
of Tyro’s story Poseidon’s self-revelation and warning are omitted. The
audience hears Poseidon’s words and is informed of his identity through the
poet’s voice, whereas the heroine remains unaware of her divine lover’s
name. This is an important observation because it reveals a difference
between the two texts not just in content but also on a poetic level. The
Catalogue of Women has been considered, already in antiquity, as a relative
extreme example of pure narrative poetry, meaning that the poet’s voice is
dominant and that the characters (heroes, heroines, gods etc.) do not on the
whole assume the role of the narrator *. The fragments of the Catalogue
that survive appear to confirm that view >*. Tyro’s entry is no exception as it
is also controlled by the external narrator (poet) including the direct speech
of fr. 31, lines 2-5 (M.-W.).

In the Nékyia things are quite different: here the primary narrator is a
character, Odysseus, and he reports what he has heard from Tyro. In Od.,
X1, 248-252 the situation is even more complex since the lines are narrated
by Odysseus, who gives the account of Tyro’s shade, who in turn repeats the
exact words of Poseidon as she had heard them *. The direct speech of Od.,
X1, 248-252 essentially echoes Tyro’s own voice, allowing us at the same
time to witness her defying of Poseidon’s warning and the revelation of the
secret he had bid her keep (Toygo und” dvounvng, Od., XI, 251) %. We can

21. The gap in fr. 31, line 4 (M.-W.) is almost the same size (16 letters) as the first
half of Od., XI, 251 (17 letters): viv & &pyev mpog ddpa. Thus the first hemistich of
0Od., X1, 251 could be seen as a possible candidate for supplementing Hes., fr. 31.4 (M.-
W.). P. Maas in fact proposes a solution along similar lines whereas M. L. West tries to
fit in the motif of silence: GAL’ £y oyfjt pdbolv, v’ dylad tékva t[ekodoa. I find his
suggestion improbable because it seems meaningless for Poseidon to ask for Tyro’s si-
lence without having revealed himself, as he does in Odyssey XI. For the various sug-
gestions see the critical apparatus in R. MERKELBACH, M. L. WEST (ed.) (1967), p. 21.

22. For the usage and meaning of dydotovog see LfgrE s.v. The -gp- that survives
could belong to a verb of motion. See also R. MERKELBACH, M. L. WEST (ed.) (1967,
p. 21) and the most recent edition by Martina HIRSCHBERGER (2004), p. 103-104.

23. For the terminology see Irene DE JONG (1987).

24. See 1. C. RUTHERFORD (2000, p. 87-88) with further bibliography.

25. See Lillian DOHERTY (1993, p. 8-9) for the narrative levels of Tyro’s story in
Odyssey X1.

26. Note also that when the narrative echoes Tyro’s voice, as it does in the Nékyia,
it is the heroine that falls in love (Od., XI, 238: \pdocat[o]) whereas in the poet’s nar-
rative of the Catalogue it is Poseidon who does so (ft. 30. 32 M.-W.: épdeoxe).
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see then that in contrast with the Catalogue of Women, the ‘Catalogue of
Heroines’ in the Nékyia allows for the voice of the women to be heard. And
when Tyro finally gets her chance to speak she does so uncompromisingly,
to the point of defying Poseidon.

Lillian Doherty notes Tyro’s defiance and reads in it an initiative that
leads to the acquisition of kAéog for the heroine, through the revelation of
Poseidon’s name. She also argues that the heroine becomes a counterpart of
Arete, since they both resist Poseidon’s power 2. M. Skempis and 1. Ziogas
take that argument a step further suggesting that “By breaking her silence,
Tyro guarantees her place in the ehoie-poetry [...] Had she obeyed
Poseidon’s order, she would remain unknown and unmentioned” *. Thus
M. Skempis and 1. Ziogas create a direct link between the Catalogue of Wo-
men and the Catalogue of Odyssey XI and conclude by arguing that: “The
hint is that Arete should not be afraid of Poseidon, and should speak for
Odysseus’ cause” %,

I would argue that both of the above interpretations, plausible as they
may seem, do not take into consideration two major elements of the Tyro
story, namely its context and its source. Starting from the latter, we can be
certain that in the Catalogue of Women fragment, the ultimate source that
provides the poet-narrator with his story is none other than the Muse, as is
expressly stated at the beginning of the poem *. In the Nékyia however, the
source of the story appears to be the shade of Tyro herself, and that is what
makes it unique: Poseidon in the Catalogue is revealed by the all-knowing
Muses, whereas in Odyssey XI this is done by the heroine herself. Bearing
that in mind, Lillian Doherty’s and M. Skempis - I. Ziogas’ line of argument
regarding the kAéog which Tyro achieves with her defiance, seems to me to
lose much of its force; Tyro’s story could have been — and in effect was —
recorded also by the ultimate guardians of epic tradition: the Muses.

The beginning of the Catalogue shows us that the Muses would have
been perfectly capable of preserving the heroine’s fame as defined by her

27. The reference is to Arete’s help to Odysseus despite Poseidon’s wrath against
the hero, see Lillian DOHERTY (1993, p. 6) and (1995), p. 125.

28. M. SKEMPIS, 1. Z10GAS (2009), p. 236.

29. M. SKEMPIS, I. ZIOGAS (2009), p. 236. See also Lillian DOHERTY (2008, espe-
cially p. 69-71) for the similarities between Tyro and Nausicaa.

30. See Hes. Cat. fr. 1.1-4 M.-W.: Ndv 8¢ yovoukdv |@dlov deicate, fidvémeion /
Modoa ‘Olvpmiadelc, kodpar Adg oiydyowo, / oi 16T’ &plotan Ecav [ / pitpag T’
aArvoavto. “Now sing of the race of women, sweet-singing / Olympian Muses, daugh-
ters of Zeus who holds the aegis, / those who were the best women of old [ / and they
loosened their girdles.”
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divine union *'. There must therefore be another reason for Tyro’s actions in
Odyssey XI, than merely the heroine’s claim to glory, and that brings me to
the first element I mentioned above, namely the context in which the story
is told in the Nékyia.

The impenetrable darkness and the perfect isolation of Hades appar-
ently enable the shades-as-storytellers to disclose matters they would not
have dared to disclose while still alive. Hades thus becomes a sphere of po-
etic experimentation, as we can be seen with particular clarity when consid-
ering Tyro’s story in Odyssey XI. Once confined to Hades, Tyro can at last
break free from Poseidon’s threat and speak her truth. She did not defy
Poseidon while she was still alive but kept his secret even though revealing
it would have brought her kAéoc. Tyro seeks no glory. Rather, she needs to
tell her story, a story of personal feelings, hope and loss such as can be
heard only in Hades.

2. Women with a voice: the other heroines

1. Female perspectives on the heroic past

Tyro’s is not an isolated case; almost all heroines in Odysseus’ cat-
alogue retell their stories from a very personal point of view. Antiope, the
next shade to appear, is a good example, even though her entry occupies
considerably less space than Tyro’s:

260 Tnv 6¢ pet’ Avtommy idov, Acomoio Bdyatpa,
1} o1 kai A10g ebyet’ €v dykoivnow iadoat,
kai p° €rexev dvo maid’, Apeiova te Zij0ov te,
ol Tp@dTo1 OnPng €dog Exticav Entamndroto,
TOpyooav T, Enel 00 pEV AmdpyTdv v’ £00vavTo
265 vaiépev evphyopov Onpnyv, kpatepd mep €6vte. (Od., X1, 260-265.)
Then I saw Antiope, the daughter of Asopus
who boasted to have lain in the arms of Zeus,
and she gave birth to two children, Amphion and Zethus,
who were the first to build the city of Thebes with the seven gates,
and to fortify it with was for they could not live in broad Thebes
without walls even though they were strong.

After catching sight of Antiope (idov) Odysseus introduces her with ref-
erence to her father, divine lover and offspring (261-263). That is standard
procedure in epic catalogues. However, the use of ebyet’, which recalls
Tyro’s @dto and ¢f], introduces again a personal element into the heroine’s

31. Note too that the heroines of both catalogues are remembered not only for their
divine lovers but also for their husbands and sons, whom Tyro has as well and who
would probably have saved her from oblivion even without the revelation of Poseidon’s
name.
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story: it is Antiope who boasts about her affair with Zeus and their off-
spring **. The heroine gets the chance to speak and does so by relating the
achievements of her two sons, Amphion and Zethus, who, we are told, built
and fortified Thebes (XI, 264-265). This reference to the foundation of
Thebes has given rise to controversy since it deviates from the well-known
tradition of Cadmus founding the city. The Homeric scholia employ a
chronological scheme according to which the twins built Thebes before it
was destroyed and rebuilt by Cadmus **. Apollodorus offers a similar
solution but with reverse chronological order: according to him, Cadmus
founded Thebes and some generations later Amphion and Zethus built its
walls *. Pausanias, partially following Apollodorus, attempts to reconcile
the two versions by suggesting that Cadmus built the acropolis (the
Cadmeia) but then departed to Illyria, leaving Amphion and Zethus to build
and fortify the lower city of Thebes, named after Zethus’ wife **. Modern
scholars have had similar difficulties with reconciling the two versions.
W. B. Stanford for instance notes in his commentary ad Od., XI, 261-262
that “later accounts ascribed the foundation of at least the upper city of
Thebes to Cadmus”, presumably with reference to Apollodorus’ or
Pausanias’ version *°. T. Gantz also follows Apollodorus, although he argues
that the two traditions had probably been independent from each other *’. In
the most recent attempt to clarify the matter, D. W. Berman argues that
Homer either does not know of the myth of Cadmus as a founder of Thebes,
or if he does chooses not to mention it in his narrative. D. W. Berman’s
suggestion is based mainly on the fact that Cadmus appears only once in
Homer and only as Ino’s father with no reference to Thebes **. A closer
examination of the Homeric text however rules out the possibility that the
myth was unknown to the poet and his earliest audiences since the frequent
use of the collective name ‘Cadmeians’ to refer to Theban warriors suggests

32. R. OSBORNE (2005, p. 16-17) notes that the speech verbs differentiate the
Nékyia catalogue from the Catalogue of Women but argues that this is done in order to
“flag up” the quality of the divine father.

33. See XQ ad Od., X1, 262 and ZH ad Od., X1, 263. The scholiasts attribute this
version to Pherekydes, see £V ad Od. 11.264, with A. W. GOMME (1913, p. 66f. and
71) who argues in favour of the logograph and against the mythological tradition.

34. Apollodorus, Bibl., 111, 21-25 and 41-45. For the wall-building of Thebes see
A. HURST (2000).

35. Paus., IX, 5, 6. See Maria RoCCHI (1986) for a discussion of Pausanias’ refer-
ence to the tomb of Zethos and Amphion in Thebes. See also Diodorus of Sicily who
gives the same version at XIX, 3, 4-5.

36. W. B. STANFORD (1947), p. 291.

37. T. GANTZ (1993), p. 4671.

38. D. W. BERMAN (2004), p. 3-4. Cadmus is mentioned in Od., V, 33 as the father
of Ino/Leukothea.
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knowledge of the tradition about Cadmus *°. It would thus appear that the
reference to Zethus and Amphion was made deliberately and I would argue
that there is good reason for that. Since this is Antiope’s story we listen to,
the heroine gives priority to the tradition that has her sons as founders of
Thebes. Cadmus’ presence, which is ignored in Antiope’s account, is
nevertheless implied by the heroine through the use of tpdtotr which at least
hints at a competing tradition. Antiope however remembers, or chooses to
remember, only the version that elevates her children whereas the rivalling
tradition is silenced.

The next three heroines that Odysseus sees are also closely associated
with Thebes: Alcmene, Megara and Epicaste. This time there are no speech
verbs to indicate that these are their own personal stories. Nonetheless, 1
shall argue that a strong personal outlook is still implied in the way the nar-
rative unfolds. Alcmene and Megara are treated in only five lines (Od., XI,
266-270), as one entry with the verb i3ov is used for both of them *. The
main focus of the entry is on their relationship, as mother and wife, to Her-
acles. As B. Sammons notes, each heroine views the hero differently: for
Alcmene he is the semi-divine son of Zeus (Od., XI, 268), whereas Megara
sees him as the mortal son of Amphitryon (Od., XI, 270) *'. These different
takes on the hero may, as B. Sammons suggests, foreshadow the end of the
Neékyia where reference is made to the dual nature of Heracles. However,
they can also be seen as reflecting the personal views of the two heroines,
even to the point of splitting the traditional story in two: Alcmene, we un-
derstand, boasts about her offspring from Zeus, whereas Megara remembers
the mortal man she married and silences any references to the tragic nature
of their marriage **.

There follows the story of Epicaste, which again offers a very personal
take on her own tradition:

39. In the /liad the adjective ‘Cadmeians’ occurs seven times (IV, 385, 388, 391; V,
804, 807; X, 288; XXIII, 680), in contrast with the ethnic ‘Theban’ (@nBoioc) which
occurs only once of a warrior (VIIIL, 120). In the Odyssey, ‘Theban’ is consistently used
of Teiresias (Od., X, 492, 565; X1, 90, 165; XII, 267; XXIII, 323) but only ‘Cadmeians’
(in the genitive Kadpeiov) is used of the subjects of Oedipous (Od., X1, 276).

40. M. STEINRUCK (1994), p. 88.

41. B. SAMMONS (2010), p. 80.

42. B. SAMMONS (2010, p. 80) argues that the hero’s double parentage allows for
“an ironic play on the double nature of Heracles mentioned later in Book 11”. On the
same lines the reference to Heracles’ unyielding pévog (Od., XI, 270: pévog aigv
atelpnc) could be playing with the same idea since, as J. REDFIELD (1975, p. 151ff.) ar-
gues, pévog is generally understood as an expression of vitality in the Homeric epics,
suggesting perhaps that the hero is still alive. Heracles’ appearance among the shades at
the end of the Nékyia resolves the issue. On pévog see further LfgrE s.v.
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270 Mntépa t’ Oidumdd00 idov, kaAny Exkdoty,
i uéya €pyov Epecev audpeinot voolo
Muopévn @ Vit 6 8 dv matép” éevapifoc
yiipev: doap 8 avamvota Ogol Oécav avOpdmoicy.
275 AM\ 0 pev €v Onfn molvnpdte dAiyeo Tdoymv
Kodpeiov fivacoe Be®dv 0Aoag d1d fovdg:
T'] &’ €Pn &ic Aildao m))»(ipmo Kpatepoio,
a\vapsvn Bpoyov aimvv ap’ vymAoio pska@pov
@ Biyet (sxousvn 8 (x)q'sa Ko omicom
280 moAld pad’, 6oca te untpog Epwvieg éxtedéovow. (Od., X1, 271-280.)

I saw Oedipus’ mother, beautiful Epicaste,

who committed a great deed without knowing it

by marrying her own son; he, after killing his own father
married her but straight away the gods revealed all to men.
And he ruled the Cadmeians in much loved Thebes

suffering great pains due to the gods’ disastrous will.

She went to strong Hades who fastens the gates

hanging a noose from a high beam of the roof,

overcome by her own grief. And to her son she left many pains,
all these that the mother’s Furies bring with them.

Epicaste, as J. Houlihan notes, is introduced “by the biological relation-
ship that she violated”, being both the mother and wife of Oedipous *. This
violation is spelled out in the following lines which describe the heroine’s
actions actively (note the use of €pe&ev), as in the case of Tyro: she commit-
ted a péya &pyov without however being aware of it. Line 271 summarises
efficiently Epicaste’s story and at the same time suggests a line of defence
against the dreadful reputation which she has acquired: the heroine had no
knowledge of the crime she was committing, rather like Deianeira as de-
scribed in the Catalogue of Women *

The crime is explained further in the next line (273), but once the
revelation has been made the focus shifts from Epicaste to her son. It is now
Oecdipus’ actions that are described in active terms (note the verbs
é€evapifoc and yfjpev), and he is thus portrayed as the one responsible for
the incest. Oedipus’ ignorance regarding the parricide and incest he commit-
ted is completely overlooked, to the point that one ancient scholiast felt the
need to defend the hero by underlining his lack of knowledge as well as in-
tention ¥, Again, there is more than a suggestion that this is how Epicaste

43.J. HOULIHAN (1994-1995), p. 6.

44. Fr. 25.20 M.-W. (d¢iv’ €p&’). E. BARKER and J. P. CHRISTENSEN (2008, p. 19-
21) note the change in the meaning of péya £€pyov from the great deed of the lliad to
terrible/unimaginable deed in the context of the Odyssey, and see it as evidence for a
general shift from the heroic values of the //iad.

45.See £V ad Od., X1, 271: [...] dnoxteivog 8¢ dxovoimg TOV matépa AapuPavet
TPOG AoV 0VK EIOMDG TNV UNTEPA EMAVGANEVOG TO THG ZPLyyos aiviypa [...]
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reads the story: from her viewpoint she was a victim of Oedipus’ crime,
which finds no justification.

What follows confirms, I argue, that the story of Epicaste reflects her
own view of the tradition. The version of Odyssey XI differs considerably
from that of Athenian drama, as well as from the various earlier attestations
of the myth. Even though the myth of Oedipus is notoriously complex, com-
bining many different strands of diverse traditional material, I would argue
that the version of Odyssey XI is deliberately crafted to fit with the
heroine’s attempt to mitigate her role in the incest *.

Let me begin by noting some points of divergence from the myth as it is
known from the later Theban plays. In Od., X1, 274 we read that as soon as
(dpap) Epicaste married Oedipus, the gods revealed the terrible truth to
everyone, leading to the heroine’s suicide *. The problem with this story-
line however, is that it does not allow enough time for the couple’s children
to be born and therefore ignores the rest of the Theban saga, including the
strife between Polyneikes and Eteocles and the subsequent siege of
Thebes **. Furthermore, the suggestion that Oedipus remained king in
Thebes after the revelation of the incest does not allow for his self-blinding
or for the story of his exile from the city.

Scholars have tried different approaches to explain the discrepancies
between our passage and later Theban myth. Some have argued that Homer
draws from a tradition in which the exile and blinding of Oedipus did not
take place **. Other scholars assign a different meaning to &opap following
the scholiast’s suggestion to translate it not as a temporal adverb (straight

46. For the myth and its different versions as well as attempts to identify an ‘ori-
ginal’ version see L. DEUBNER (1942) and E. FROMON (1949). For attempts to place the
myth of Oedipus in Egypt see I. VELIKOVSKY (1960). For more recent discussion see
W. BURKERT (2009), who focuses on the Sophoclean version of the myth from an an-
thropological perspective.

47. E. BARKER and J. P. CHRISTENSEN (2008, p. 23-24) argue that the use of
avBpmmotow in line 274 suggests that Oedipus’ saga was a well-known tradition.

48. Oedipus’ sons were known to Homer: Polynices is mentioned at //., IV, 377 and
Eteocles a few lines later, at IV, 386.

49. See W. F. WYATT (1996-1997), who, following Eustathius, argues that the story
of the blinding and the exile was not known to Homer. His argument is based mainly on
the fact that in the /liad (XXIII, 678) Oedipus’ tomb is placed in Thebes suggesting a
pre-Sophoclean tradition that had the hero remaining and dying there. See also
E. CINGANO (1992), who discusses the different versions of Homer, Hesiod and
Pherekydes and argues that the mythographer might be referring to the earliest tradition
since he mentions events (such as Oedipus’ triple marriage) that do not appear at all in
the other sources.
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away) but as expressing manner (suddenly) *. In this way the text would al-
low enough time for the children to be born, but at the expense of stretching
the meaning of &eap to its limits °'. The most recent interpretation by
E. Barker and J.-P. Christensen moves away from attempts to disentangle
the knot of different traditions and proposes that the passage should be seen
in its context in order to be understood. E. Barker and J.-P. Christensen ar-
gue that in the general context of the Odyssey Oedipus’ story is retold in
such manner that Odysseus, and his tradition, is portrayed as more success-
ful *2. E. Barker and J.-P. Christensen are indeed right to argue that context
is important and that attention should be paid to why and where a story is
told. However, they fail to appreciate the importance of Hades as the imme-
diate context in which the story of Epicaste is set.

Underworld narratives tend to be personal and subjective, expressing a
character’s reading of the tradition of which they are a part. Unlike the sto-
ries of Tyro and Antiope, that of Epicaste is not expressly presented as her
own. However, I argue that it can nonetheless be understood as the version
of her story that she wants to remember. I have already noted that the
Odyssey stresses her ignorance with regard to the incest while saying noth-
ing of the sort about Oedipus. Later on Odysseus again makes a point of
contrasting her actions with those of Oedipus: she (] 8°, 277) chose death
whereas he (0 pév, 275) chose a wretched life as the ruler of Thebes. The
punning epithets molvnpdrto (275) and moidptao (277) draw attention to
the two characters’ very different destinations **. Epicaste’s story ends on

50. 2B ad Od., X1, 274: ook e0béwg €nel ndg Eoye moidag; aAL’ é&aipvng. The
scholiast’s interpretation has been influential and was followed by W. B. STANFORD
(1947, p.391), who translates doop as ‘after that’ and compares /., XI, 418.
A. HEUBECK and A. HOEKSTRA (1990, p. 94), following L. DEUBNER (1942, p. 34-37),
propose the similar translation ‘after a while, after a year or so, after the birth of their
sons’.

51. Pausanias, IX, 4, 2 argues in favour of the temporal meaning by relating a tradi-
tion according to which Oedipus had children with his second wife, Euryganeia, and
not with Epicaste who indeed died very soon after their marriage. Evanthia
TSITSIBAKOU-VASALOS (1989, p. 62-66), following a similar tradition that appears in
Pherecydes, 3 F 95, argues for a connection of the Nékyia passage with the tradition of
the Oedipodia, where allegedly the couple did not have any children.

52. E. BARKER, J. P. CHRISTENSEN (2008).

53. The use of molvnpdtw has created confusion as its meaning ‘much loved /
loved by many’, does not seem to fit the context of Oedipus’ grim fate. A. HEUBECK
and A. HOEKSTRA (1990, p. 94) note that it is only here used of a city and that
elsewhere in the Odyssey (Od., XV, 126, 366; XXIII, 354) its use seems unproblematic,
see also LfgrE s.v. In fact, there is nothing problematic about moAvnpdte = ‘much-
loved’ in the present passage if we bear in mind that this is how Epicaste sees it. The
scholiast detects a pun of a different kind and translates the epithet as ‘much-cursed’,
see B ad Od., X1, 275: noAkag apag kol PAépoag vmopewvaon mapd Oedv. The scholiast
is here clearly influenced by what he perceives to be what context requires: in Od., XV,
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the note of resentment that I have argued can be sensed throughout the pas-
sage: she has left her Erinyes behind for Oedipus, the true agent of the
“great deed”. The phrasing suggests the retribution that is due when mothers
suffer an injustice (6coa T UNTPOG ‘Epivieg ékteréovotv): we have in ring
composition come back to Epicaste’s role as mother, this time glossed en-
tirely on her terms. The many diyea that Oedipus suffers remain untold, as
the shade is not concerned with them — her story has been heard.

So far, the ‘Catalogue of Heroines’ has been consistent in presenting us
with a subjective take on the heroines’ past, either explicitly presenting it as
their own account, as in the cases of Tyro and Epicaste, or by subtly imply-
ing as much, as in the cases of Antiope, Alcmene and Megara. The next
entry makes use of both techniques in order to give us yet another alterna-
tive version of the epic tradition. Odysseus now sees Chloris, whose story
also includes that of her daughter Pero.

Koi XA@pwv eidov mepikadiéa, TV mote NnAedg
yiipev €0v d1a KAALOG, mel mope popio Edva,
omhotatny Kovpnv Anepiovog Tacidao,
éc mot’ &v Opyopevd Mivveio it vacoey:

285 1 8¢ ITvdov Pacileve, Tékev d€ ol AyAad Tékva,
Néotopd 1€ Xpoviov te [lepukddpevov T ayépoyov. (Od., X1, 281-286.)
And I saw the much beautiful Chloris, whom once Neleus
married for her beauty, after giving countless gifts.
She was the youngest daughter of Amphion, son of lasus,
who once ruled with might over the Minyan Orchomenus.
She ruled over Pylos and gave birth to glorious children
Nestor and Chronius and high-minded Periclymenus.

Chloris is characterised by her extraordinary beauty (281-282) which
led Neleus to offer countless gifts in order to marry her. This introduction
seems to portray her as an object of male sexual desire, and in this respect it
comes close to the Catalogue of Women, where women are almost exclu-
sively presented as obedient sexual partners **. However, this is where the
similarities end as in the Nékyia the heroine appears to have a very active
role indeed since she is said to have ruled over Pylos (285). Ancient readers
were divided over this claim, either accepting it as an alternate tradition or
emending the text in order to remedy the inconsistency *. Even though the

366 he assigns the ‘normal’ meaning to the epithet (moAvfipatov), see TH ad Od., XV,
366: fjv katalofelv moAloi ebyovtal, TNV TOADEVKTOV.

54. R. OSBORNE (2005), p. 17.

55. Aristarchus, among others, proposed the reading 10¢ instead of 7 6¢, thus as-
signing Pylos to Amphion’s rule, with &vacoev from the previous line. Herodianus on
the other hand, interprets 1} 6¢ as intentionally contrasting the male and female rulers,
see XH ad Od., X1, 285. J. HOULIHAN (1994-1995, p. 6) argues that we have here a ref-
erence to the “tradition of Neleus as a weak leader”, since Neleus receives no epithet
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verb Bacileve is also used of Andromache’s mother at /., VI, 425, Chloris’
case remains unique, for in the case of Andromache’s mother the verb in all
probability refers to her status as queen rather than her own rule *. That is
of course unproblematic, and it may be telling that the scholiasts report no
disagreements regarding the meaning of the Iliadic passage.

In Chloris’ case, however, things are different since her sphere of power
(285: Pylos) is clearly distinguished from that of Neleus (284:
Orchomenus). Furthermore, the structure of Od., X1, 284-285 with the anti-
thetical use of 6¢ mot’ €v /M 6¢ appears to deliberately contrast the two
spheres. The implication then is that Chloris established her own rule at
Pylos. That this is a unique approach to the heroine’s tradition can be estab-
lished by looking at her entry in the Catalogue of Women. The differences
are striking:

NnAebe,] kai pa O0yotp’ Apepiovog Tacidafo
Xhdpwv €Jolwvov Barepnv momcot’ dx[ottiv.
“H 8¢ ot év pleydpototy €yeivoto @aidipo ték[va,
Evayopnyv tle kai Avtpévny kai AAdotopa [dlov

10 Tadpdv v° Ac]tépiov te ITvadova te peydbopfov
Anipayov te] kai Evpoprov khertév 1 Enihaov
Néotopd te X]popiov te [epuchdpevov t° dyépm[yov (Cat. fr. 33.a, 6-12 M.-W.)
Neleus made well girdled Chloris,
daughter of Amphion, son of lasus, his sturdy wife.
And she gave birth in the palace to glorious children
Euagorus and Antimenus and godly Alastor
Taurus and Asterius and great hearted Pylaon
Deimachus and Eurybius and far known Epilaus
Nestor and Chromius and high minded Periclymenus.

The first thing to note is that in the Hesiodic Catalogue the reference to
Chloris’ beauty on which the Neékyia entry insists is absent: as R. Osborne
notes, what is beautiful here is her girdle, not the heroine (7) ¥. Similarly,
no reference is made to the ‘countless gifts’ mentioned in the Nékyia; in the
Catalogue, Neleus simply ‘made her his wife’ (7). Furthermore, whereas in
the Nékyia Chloris is said to have ruled over Pylos, as we have seen (XI,
285: 1 8¢ ITHhov Pacileve), in the Catalogue she only gives birth to children
(81 8¢ ... éyeivato @aidyia téx[va); both lines are introduced with 1} 3¢ but
develop very different ideas: whereas the Nékyia passage gives a place to

when both Chloris and her son, Periclymenus do, the latter called dyépwyoc, a émag in
the Odyssey, with possible reference to his bravery. For the adjective’s exact meaning
and possible etymology see W. B. STANFORD (1947, p. 392) and A. HEUBECK and
A. HOEKSTRA (1990, p. 95), also LfgrE s.v.

56. G. S. KIrRK (ed.) (1990, p. 216) and Barbara GraziosI, J. HAUBOLD (2010),
p- 200.

57. R. OSBORNE (2005), p. 17.
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Chloris in the epic tradition of Pylos, the Catalogue leaves her in the
shadow of her twelve sons (9-12) **. This brings us to the last and most no-
ticeable difference between the two accounts, regarding the number of male
children mentioned. At Od., X1, 286-287 only four children of Chloris and
Neleus are mentioned: Nestor, Chromius and Periclymenus, followed by
their sister Pero, in contrast with the twelve sons of the Catalogue who are
also followed by Pero in a later fragment (fr. 37 M.-W.). Interestingly, the
lliad agrees with the Catalogue and mentions the same number of children
for Neleus and Chloris, although it does not name them (Z/., X1, 692).

The scholiasts suggest that either the sons mentioned in the Odyssey are
the most important ones, and that they are therefore called dylad tékva
(285), or that they are the only ones Neleus had with Chloris, the rest being
born of other women *. As far as the first suggestion is concerned, there is
no need to assume that dyAad in the Nekyia signifies some kind of distinc-
tion for the three sons mentioned. The scholia’s other suggestion, however,
is of greater interest. We have seen so far how Chloris’ personalised view of
her tradition may be imprinted in her Underworld story with its reference to
her beauty and Neleus’ wooing, reaching a climax with the claim that she
ruled Pylos separately from her husband. In this context for the text to claim
that Chloris bore only three sons to Neleus, should come as no surprise. The
shade could be taking advantage of her Underworld seclusion to reveal the
true parentage of her children in the same way that Tyro did. More likely,
perhaps, she cuts short the catalogue of her sons (note that XI, 286 = fr. 33.
12 M.-W., which is the last entry in Hesiod’s catalogue of children), in
favour of her daughter’s story that follows immediately after. The sons are
the focus of attention in Hesiod (and in the //iad), so in the alternative realm
of Odysseus’ Underworld journey, the hitherto neglected story of the
daughter comes to the fore. Like the heroines that precede her, Chloris
appears to relate her story freely, highlighting the parts that she sees as
important and omitting those that she does not.

Having dispatched her three sons almost in passing Odysseus continues
his vignette of Chloris’ life with the only daughter the heroine had, Pero.
Odysseus does not meet Pero’s shade, but spends more lines on telling her
story than Chloris had to herself (281-287: Chloris; 288-297: Pero) ®. The
special place of Pero in Chloris’ story is justified if we assume that the

58. Apollodorus’ version seems to presuppose the same tradition as the Catalogue
of Women, with no reference to Chloris’ rule over Pylos; see Apollodorus, Bibl., I, 93.

59. See ZH.V. and Q.T. ad Od., X1, 286.

60. Cf. M. STEINRUCK (1994, p. 88), O. TSAGARAKIS (2000, p. 88) and J. R. HEATH
(2005, p. 393). B. SAMMONS (2010, p. 81-82) argues on the other hand that the story of
Pero could be a deliberate elaboration on the part of Odysseus.
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heroine perceives her daughter as her greatest achievement: Pero is beauti-
ful like her mother (Od., X1, 287: ipBiunv Inpo téxe Badpo Ppotoict) and
her courtship was even more extravagant as she was wooed by all who
dwelled around Pylos (Od., XI, 288) ®'. Again, there are no speech verbs in-
dicating that Odysseus learnt all this from Chloris herself, but that is surely
implied: Chloris looks at Pero in the same manner as the heroes look at their
sons as successors of their kAéoc and heroic valour, only in the heroine’s
case beauty is what links her to her mother and matters the most. Pero lives
up to expectation as her beauty allows Neleus to demand Iphiclus’ cattle in
exchange for her hand, thus leading to the story of Melampus’ attempt to get
the cattle. The fact that Melampus is not mentioned by name but is merely
described as ‘the blameless seer’ (pavrtig apopwv, Od., XI, 291), not only
implies that the story was well known but also suggests a lack of interest re-
garding the details of his story ®: Melampus is introduced primarily as
proof of Pero’s beauty, and as a means of marrying her off ‘according to the
will of Zeus’ (Aog & ételeieto PovAn, Od., X1, 297). The latter formula, a
generic marker par excellence of epic story-telling (cf. II., I, 5), confirms
that more is at stake here than merely a somewhat elliptical evocation of a
familiar story. Chloris’ story offers a self-consciously alternative perspective
on heroic epic, which omits heroic action as incidental detail and plays up
female prowess. Chloris, who ruled over Pylos, cuts short the catalogue of
her twelve sons only to elaborate on the commotion which Pero’s ex-
traordinary beauty caused in the heroic world. The heroic narrative of what
happened during her daughter’s courtship, which is extensively covered in
the tradition, is reduced in the same way as the list of her sons and Neleus.
Chloris looks at her own life and that of her female offspring with pride
while ignoring almost completely the dominant male traditions of her lin-
eage. Hers is an extreme example of the female perspective which we also
saw in Tyro’s defiance of Poseidon and the other heroines’ selective recol-
lection of their past.

61. Even though the exact meaning and etymology of ipfiog is unknown, it is
generally taken as signifying strength and prominence when used of the living. Here
the epithet could be taken as an indication that this is still Chloris’ perspective which
pervades her daughter’s story, explaining why this is not a meeting with Pero’s shade.
Chloris refers to her daughter as ip0iun because this is how she remembers her. For the
meanings and etymology of ipOog see J. WARDEN (1969) and also LfgrE s.v.

62. The story of Melampus is retold in Od., XV, 230ff. Irene DE JONG (2001,
p- 283) finds the two versions capable of forming a complete narrative. By contrast,
A. HEUBECK and A. HOEKSTRA (1990, p. 95 and 246-248) argue that even if both
versions are put together “the story cannot be entirely reconstructed”. For a reading of
Melampus’ story as an alternative Odyssey see J. HOULIHAN (1994-1995), p. 8-11. For
the use of the Melampus myth in the Homeric epics more generally see Christine
HARRAUER (1999).
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The next entry of the Catalogue, that of Leda, presents us with a narra-
tive experiment of a different kind. Leda’s account showcases how a
heroine can chose to forget anything that relates to the female members of
her family and instead present herself as defined exclusively by her male
relatives and their heroic traditions.

2. The perspective of the mother: to forget or to remember
Koi Andnv €idov, v Tovdapéov mapdkottty,
1 p° 010 Tovdapé® KpatepOPPOVE YeIvOTO TOTdE,

300 Kdotopd 0" innddapov kai wd& ayabov TTolvdevkeo,

100G Bpem {modg Kotéyel euailoog alo
ot kot vépBev yiig Ty mpodg Znvog Eyovteg
GAhote pév Goovs’ Eteprpepol, BAhote & owte
tebvaow: Tiunv 8¢ Aehdyyaotv ica Ogoiot. (Od., X1, 298-304.)
And Leda I saw, the wife of Tyndareus.
She gave birth to two stout-hearted children to Tyndareus,
Castor, tamer of horses, and flawless boxer Polydeuces,
who are both held fast alive by the life giving earth.
But even below the earth they are honoured by Zeus
alternating between life and death, alive for one day and
dead for the other. They are honoured equally to the gods.

Leda’s entry occupies seven lines of which only the first two refer to
her while the remaining five are concerned with her offspring. The heroine
is given no epithets and in contrast with the previous heroines appears to be
completely defined by her relations to males. She is introduced as the wife
of Tyndareus (Od., X1, 298) to whose children she gave birth (Od., XI, 299).
The repetition of her husband’s name draws attention to the parentage of her
children. In conjunction with the dual that follows (Od., XI, 299:
KpoTepOPpove [...] maide) it appears designed to reassure the audience that
Leda had only two sons, Castor and Polydeuces, and both by Tyndareus.
The implication of this statement is of course that it presents us with only
part of Leda’s tradition, and arguably the less important one: we hear noth-
ing about the birth of Leda’s daughters, Helen and Clytemnestra, or her
erotic encounter with Zeus, responsible at least for the birth of Helen. Both
traditions are well attested elsewhere. In Hesiod’s Catalogue Leda is said to
have borne Tyndareus three daughters, including Clytemnestra @, Castor
and Polydeuces are mentioned as Helen’s brothers in the context of her
courtship **. Apollodorus, who has been shown to follow Hesiod’s

63. Helen is not named among the three daughters; see Cat., fr. 23-24 M.-W. For
the connection of Helen’s genealogy with those of Leda’s and Tyndareus’ see
E. CINGANO (2005), p. 120-121.

64. Cat., fr. 197 M.-W., for Castor’s and Polydeuces’ role in the Catalogue of Wo-
men, see E. CINGANO (2005), p. 133-135.
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Catalogue in his genealogies, names Helen and Polydeuces as the children
of Zeus and Leda whereas Pindar also refers to Poludeukes as having divine
parentage . It appears that Homer was aware of this tradition though he
refers to it only in passing. For instance Helen herself mentions her brothers
Castor and Polydeuces in /iad 111, stressing the fact that they had the same
mother:

Kdotopd 6’ innddapov kai wv§ dyadov IToAvdedkean

aDTOKOCLYVIT®, T pot pia yeivoro uqmnp. (7., 111, 237-328.)

Castor the tamer of horses and flawless boxer Polydeuces,

my brothers, born with me from the same mother.

Although Leda is not mentioned here, Homer must have known her as
the mother of Helen and the twins. He certainly knew Zeus as the father of
Helen, as we can deduce from the formula ‘EAévn Aoc ékyeyavio, which is
used both in the Odyssey and the lliad %, as well as Menelaus’ statement
that he is Zeus’ son in law (Od., IV, 561). Thus we can safely argue that the
omission of Leda’s daughters and her encounter with Zeus from the
heroine’s story cannot be attributed to the poet’s lack of knowledge of these
traditions. Rather, it would appear that he intentionally glosses over them,
reflecting once again how the heroine herself would like to be remembered.
The image she projects is that of the faithful wife of Tyndareus and mother
of sons of whom she can clearly be proud. Note in particular the emphasis
on their strength of mind (kpatepdepove, Od., X1, 299) and honour (tyy,
Od., X1, 302, 304), which contrasts strikingly with the traditional view of
their ‘shameful’ sisters as summarised for example in Hes., fr. 176 M.-W.,
and by Helen herself in 1/., I1I, 236-242 9. Leda, it would seem, follows the
example of Epicaste and conceals those things in her past that are painful to
remember. She tries to erase the memory of her shameful daughters, passing
over even her own affair.

Zeus does however appear obliquely in her selective memory, as the
loving father of Castor and Polydeuces. Why else would he confer honour
upon them after death (Od., XI, 301-302)? The pattern is familiar from his
relationship with other children such as Heracles (Hes., Th., 532, 954-955)

65. See Pindar, N., X, 49-88 and Apollodorus, Bibl., 111, 126 and 134-137 for the
Dioscuri. See also A. HEUBECK and A. HOEKSTRA (1990, p. 85) who list the ancient
sources of the genealogy. Castor and Poludeukes are not said to be the descendants of
Zeus in Homer. Nevertheless, the divine parentage of Helen in conjunction with the
honours the twins receive from Zeus after their death, point towards an existing but
silenced relation between the ruler of Olympus and Leda’s sons.

66. 11, 111, 19, Od., TV, 184.

67. How difficult it would be for a family member to deal with that kind of shame
is shown by Helen herself when she comments in the //iad that her brothers did not sail
to Troy out of shame for her actions (/7., 111, 236-242).
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and Sarpedon (/I., XVI, 458-461). Moreover, the only other case in the
Odyssey of mortals receiving immortality, or something close to it, is that of
the twins’ sister Helen and her husband Menelaus, suggesting yet another
connection of Zeus with Leda’s children . It would seem, then, that despite
attempting to conceal her affair with Zeus, Leda cannot resist highlighting
her sons’ privileged afterlife. And in doing so she does not only imply their
divine parentage but dismisses the alternative view, found in the /liad, that
they died a normal death:

Q¢ pdo, Todg & §on kdteyey Pvoiloog aia

gv Aakedaipovt addt idn &v matpidt yain. (I, 1V, 243-244.)

So she said, but the where already held fast by life giving earth

back in Lacedaemon, their beloved homeland.

We can see that line 243 is almost identical with Od., XI, 301, the only
substantive difference being the use of {wovg instead of #}om. In the liad
Castor and Poludeukes are already held fast by life-giving earth , whereas
for Leda they are held fast alive. The strangeness of this formulation, it
seems to me, adds grist to the mill of those who argue that the Odyssey does
sometimes respond directly to the /liad as we know it ™. In any case, it ap-
pears that in the heroine’s account fate has been kinder to her family than it
was elsewhere in the epic tradition.

Leda’s, then, is another typical Underworld story, in that it is personally
inflected and fiercely biased. Odysseus does not tell us that this was what
she said, but that is precisely how I argue we should read it: it is Leda who
plays up the good things in her life and chooses to forget those things that
are too painful to remember, going so far as to ignore even her affair with
Zeus. We may recall Tyro’s story here, and her insistence on divulging her
own love affair with Poseidon. Such matters are shrouded in mystery and
hence particularly open to the vagaries of selective memory. Leda wants
nothing to do with her daughters and therefore suppresses her affair with
Zeus; but she is happy to acknowledge his role in granting immortality to
her sons. In only seven lines Leda’s account successfully presents the audi-
ence with a past that neglects well-known epic narratives in favour of the
heroine’s subjective and selective recollection.

Odysseus, we have seen, encounters women who are proud of their
children, or forgetful, or proud of some but forgetful of others. The next
heroine he meets belongs to those who remember, despite the fact that her

68. Od., 1V, 561-565: Helen and Menelaus are to be transferred to the Elysian fields
due to their relation to Zeus.

69. For the formula @uoiloog aio and its connection with death in Homer see
Euphrosyne COUGHANOWR (1997).

70. See R. RUTHERFORD (1991-1993).
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children’s exploits give her no reason to boast. Nevertheless, Iphimedeia,
the mother of the giants Otos and Ephialtes not only remembers her sons
but also looks back at their crimes in the way a loving mother looks with
sympathy at her children’s mischief.

305

310

315

320

Trv 8¢ pet’ Topédeiav, AAmijog Tapdkotlty

giodov, f| o edoke [Toceddmvt pyijvat,

kol p’ étexev 6V0 maide, pvoviadio 6 Eyevéctny,
Qrov T avtifeov mAekdettov T Epiahmy,

obg o1 pnkictovg Opéye (eidwpog dpovpa

Kol TOAD KOAAIGTOVG HETE Ye KAVTOV ‘Qpicva:
gyvémpot yap Tol ye Kol dvveamiyeeg ooy

£bpoc, ATap KOG Ve YeVEGONV EvvedpyvioL.

Of pa xai aBavatoiow sty &v OMUT®
QUAOTLO0 OTHGEWY TOAVAKOG TOAENO10.

"Ocoav én’ Ovidune pépacay Bépev, avtap én’ "Ooon
IMAov givosiguihov, v’ 00pavog appotog ein.

Kai v0 kev é€etéhecoav, €l 1ifng pétpov tkovto-

AAL" Bheoev Aldg vidG, OV MVKOUOC TEKE ANTD,
APPOTEP®, TPLV PV VTTO KPOTAPOLSY 100VA0VG
avOijcot Tukdoat t€ yévug évavél Adyvn. (Od., X1, 305-320.)

Next I saw Iphimedeia, the wife of Aloeus,

who claimed to have slept with Poseidon

and gave birth to two short-lived children

godly Otus and far-famed Ephialtes,

who life giving earth nurtured to become the tallest

and most beautiful by far after the famed Orion.

For they were nine years old and had a width of nine cubits

and had reached nine fathoms in height.

And they threatened to bring the cries of furious war

to the immortals on Olympus.

They yearned to place Ossa on Olympus and on top of Ossa
Pelion with the thick forests so as to reach the heavens.

And they would have achieved it if they had reached adolescence.
But the son of Zeus, which lovely-haired Leto bore him, killed them
both, before the down could sprout below their temples

and the first hair bloom cover their cheeks.

Iphimedeia’s story brings back to the forefront the motif of the divine
affair that was silenced in the previous encounter. The heroine is initially in-
troduced as the wife of Aloeus (line 305). However, that relationship is
overshadowed by her own claim (note @doke at line 306) that she slept with
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Poseidon and gave birth to two children from him "'. The use of the speech
verb @doke reminds us that it is the heroine’s own story that we are about to
hear. What that means becomes evident once we turn to her children, whose
fate occupies the remaining lines of the entry " In broad outline the story
follows well-known traditions about the twins’ enormous size (Od., XI, 311-
312), their outrageous attempt to attack Olympus (Od., XI, 313-316) and fi-
nally their killing by Apollo (Od., XI, 318). Minor omissions, such as the
binding of Ares, which is reported in /1., V, 385-391, do not perhaps carry
any real significance. But in other respects the story does differ fundamen-
tally from any other known account — and it differs in ways that I would ar-
gue are fundamental to Homer’s ‘poetics of Hades’.

Iphimedeia’s story, I argue, is told from the perspective of the loving
mother, who cannot help but see her children in a favourable light even
when it comes to hubristic exploits such as their assault on Mount Olympus.
The tone is compassionate throughout: even before Otos and Ephialtes are
named we hear that they were short-lived (Od., X1, 307). With this reference
to the early death of the twins, Iphimedeia looks ahead to the event in her
life that affected her the most. The Greek conveys her loving regret:
pvovBadiog carries a strong emotive charge in Homer, capturing the regret
of loving parents at the premature death of a child . Here, the word sug-
gests a captatio benevolentiae in circumstances where sympathy for the
children is particularly hard to come by.

Otos and Ephialtes themselves are affectionately described in a total of
5 lines (Od., X1, 309-313). Bona fide heroic epithets (avtifeov and
mAexkietov at Od., X1, 308) belie the blasphemous act these men are about
to commit ™. In fact the entire account of their lives is interspersed with

71. The verb pdoke was used also in the account of Tyro, another famous lover of
Poseidon (Od., XI, 236-237). For Iphimedeia see Emily D. T. VERMEULE (1964,
p- 294), who notes the presence of the heroine’s name in Linear B tablets from
Mycenae and argues that she was a Mycenaean chthonic deity, demoted in later mythic
tradition to the role of mother of the Giants.

72. A. HEUBECK and A. HOEKSTRA (1990, p. 96) note that the poet presupposes
general knowledge of the legend on the part of the audience. It is also mentioned in the
Iliad (V, 385-391), Hesiod, Cat., fr. 19-21 M.-W., Pindar, Pyth., IV, 88ff. and
Apollodorus, Bibl., 1, 7, 4. See A. HARDIE (2006) for discussion of the myth’s transmis-
sion and meaning. For the representation of the twins in art see Erika SIMON (1962),
and for a semiotic interpretation of the myth see H. M. DEAL, Nancy FELSON-RUBIN
(1980).

73. 11, 1, 352 (mother), IV, 478 (parents), XVII, 302 (parents), XXI, 84 (mother);
cf. Il., XV, 612, of Zeus’ father-like concern for Hector.

74. Hence the scholiast’s attempt to attach a negative meaning to at least one of the
two epithets: ZH ad Od., X1, 308: tnAekAiertoév T Egiadmyv: mepipontov €n’ avdpeig fi
émi Pracenuiq.
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words and expressions of affection. For instance, after we have been told
that Otos and Ephialtes grew to gigantic proportions, we hear that they were
not only the largest but also the most beautiful of all men, second only to
Orion (Od., XI, 310). This reference to the Aloades’ beauty stands in sharp
contrast with the common view of the twins as monstrous creatures .
Needless to say, this is how Iphimedeia imagines Otos and Ephialtes, not
Odysseus or the poet: despite their monstrous size, which she also admits,
their loving mother remembers them as the most beautiful creatures of all.

What follows seriously challenges Iphimedeia’s recollection of her chil-
dren as paragons of beauty and virtue. But she remains unshaken: when the
two wage war on Olympus, she only recalls that they would have succeeded
if they had reached adolescence (Od., XI, 317). The tone comes close here
to that of Iliadic battle narrative, with its mournful epitaphs on warriors
killed before their prime 7. Iphimedeia regrets not the hubris of Otos and
Ephialtes but rather the fact that they were killed before reaching their
prime and succeeding in their endeavour.

In the final two lines of the story the tone becomes even more intimate,
with the heroine remembering her gigantic sons as flowers that were cut be-
fore they could blossom (dvOicat, gvaviél, Od., X1, 320). Two Homeric
hapaxes close to each other (319: iovAovg; 320: gvavOél) add colour and
emotional intensity to the text. Much of this recalls Stesichorus’ Geryoneis,
with its use of a mother’s perspective to make room for emotional and lin-
guistic experimentation ”’. Indeed, more perhaps than any other entry in the
‘Catalogue of Heroines’, that of Iphimedeia illustrates my claim that the
Underworld narrative of Odyssey XI enables Homer to explore narrative
themes and registers that are self-consciously alternative to those of epic.
Iphimedeia’s story challenges tradition not by omitting or highlighting
events but instead by revaluating them through one’s character’s subjective
take on the past. Only in Hades, or in the lyric poetry of a Stesichorus, can
monsters like the Aloades be presented in an affectionate way.

With Iphimedeia the ‘Catalogue of Heroines’ has reached its poetic and
emotional climax. What follows amounts to not much more than an efficient

75. The scholiast perceptively comments on the studied precision of these lines and
adds that the bodies are well-proportioned, £V ad Od., X1, 312: doawpudviog 1 akpipeta.
AvaAoyov Yip odpa od TO TAATOC TpiToV £6Ti TOD PKOUG.

76. See for instance /1., VIII, 155-156 and XXII, 421-423.

77. See Ger., fr. 6 (Curtis). For the Geryoneis see Evanthia TSITSIBAKOU-VASALOS
(1993), Alexandra ROZOKOKI (2008), Christina FRANZEN (2009) and the recent edition
with commentary by P. CURTIS (ed.) (2011).
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denouement. Odysseus now speeds up his account, presenting the final six
women in only seven lines ™:

Daidpnv te [IpdKpiv t€ idov koA T~ Apiédvny,
KkoOpnv Mivwog 0lod@povog, fiv Tote Bncedg
£k Kpnng &g youvov Abnvaov iepdov
TNye pév, 008" amévNTO® TAPOC & v ApTepug EKTa
325 Ain év apeipd Atovocov poptopinoty.
Maipév te Kivpévny te idov otuyeprv ©° Eptpdiny,
i xpvoov @idov avdpog €6é€ato tiunevta. (Od., X1, 321-327.)

I saw Phaidra and Procris and beautiful Ariadne

the daughter of baleful Minos, who Theseus once
led from Crete to the high hill of sacred Athens

but did not enjoy her since first Artemis killed her
on sea girted Dia on the account of Dionysus.

I saw also Maira and Clymene and hateful Eriphyle
who accepted gold in exchange for her dear husband.

In the first group only Ariadne’s story is briefly given, whereas Phaidra
and Procris are only mentioned by name. Ariadne is called beautiful (Od.,
X1, 321) and as usual in the Catalogue is characterised by her relations to
men: she is the daughter of Minos (Od., XI, 322) and the lover of
Theseus . However, Ariadne was killed, before reaching Athens, by
Artemis at Dia on the testimony of Dionysus (XI, 324-325). There appears
to be a slight divergence here from later tradition, according to which
Theseus abandoned Ariadne at Dia and Dionysus married her instead, but
the account is too brief to allow for any conclusions to be drawn ¥. With the
next group of heroines Odysseus’ narrative is even more rushed, presenting
the final three women in a flash. Maira, Clymene and Eriphyle pass before
our eyes, but only latter receives an epithet and a line that sums up her story.
The reference to ‘hated’ Eriphyle who betrayed her husband (Od., XI, 326-

78. Cf. H. EISENBERGER (1973, p. 178) and A. HEUBECK, A. HOEKSTRA (1990),
p. 97. Elisabeth MINCHIN (2001, p. 92) argues that catalogues in the Odyssey have a
“mounting intensity” rather than gaining in pace before an interruption.

79. Minos appears later in the Nékyia (Od., X1, 567-570) where Odysseus calls him
A0¢ dylaov viov (Od., XI, 567), thus creating an apparent discrepancy with
0h00ppovog in the account of Ariadne. Ancient scholars noticed the problem and pro-
posed either that Minos is baleful towards the ones he judges in Hades or that the judge
Minos and the father of Ariadne are two different persons, see £Q and T ad Od., XI,
322. T. B. L. WEBSTER (1966, p. 23), on the other hand, argues that the epithet is appro-
priate as it refers to the stance Minos had against Theseus, the main character in
Ariadne’s life. For the meaning of 0Aod@pwv see V. J. MATTHEWS (1978), A. HEUBECK,
A. HOEKSTRA (1990, p. 52) and also LfgrE s.v.

80. For a discussion of the myth throughout antiquity see T. B. L. WEBSTER (1966).
For the story of Ariadne’s abandonment see Plutarch, Thes., XX. Finally see £ B.Q. ad
Od., X1, 325, where it is stated that Ariadne was killed because she had intercourse with
Theseus in the sacred grove of Dionysus at Dia, hence leading to the god’s anger.
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327) suggests that we have left behind the world of female-focalised narra-
tive. As the shades fade away the women’s voices are replaced by the famil-
iar voice of Odysseus, bringing us back to the reality of Scheria and the is-
sues at hand.

3. Conclusions

The Nékyia, 1 have argued, showcases Odysseus’ extraordinary ability
to penetrate the darkness of Hades and thus to meet and converse with the
shades of the dead. In the ‘Catalogue of Heroines’ that follows the first three
meetings Odysseus has in Hades, the theme of seeing in the dark becomes,
if anything, even more prominent: Odysseus uses the verb id&iv or gicldelv a
total of ten times. With the theme of ‘seeing’ comes an emphasis on poetic
representation: Odysseus gains access to the past in an analogous manner to
Homer when he narrates events in the traditional “vivid’ song of the Muses,
to which we have no access.

Yet, Odysseus is no bard and cannot rely on the Muses for inspiration.
Elsewhere in Homer, this is a hindrance but in Hades, where even the gods’
vision fails, Odysseus’ reliance on first-hand experience becomes a source
of strength. In Odyssey XI, the divine knowledge of the Muses is mediated
by the human gaze of the traveller Odysseus and that gaze brings with it a
shift in poetic emphasis. When Odysseus encounters the heroines in his
catalogue, all the traditional elements of Hesiodic ehoiai poetry are there:
the catalogue form, the focus on women, the brief introduction of the
heroines and their relationships with the male figures in their lives. Yet, an
important difference can also be seen: although Odysseus informs us only
intermittently that he relates the stories of the women as they told them I ar-
gue that that is precisely what he does throughout the catalogue. So, instead
of just telling the story of Tyro or Epicaste or Iphimedeia as a bard might
have done, he (re)produces their own very partial narratives full of personal
longing and regret. At a fairly basic level, there is good reason why that
should be so: in order to access the past without the aid of the Muses,
Odysseus literally needs to visit its representatives in Hades, to see them,
hear their stories and then relate them to his audience. But the exercise, it
would appear, takes on a poetic significance of its own, allowing Odysseus
(and Homer) to tell stories that seem more akin to the lyric experimentations
of a Stesichorus than the voice of the epic bard.

In line with the experimental nature of Odyssey XI, each heroine ap-
proaches her past in a different way. Tyro for instance seizes the opportunity
to break her silence and name Poseidon as the father of her children, ne-
glecting the god’s warning not to reveal him. Antiope too boasts a divine
lover, but focuses on a revisionist story of her sons: she insists that they
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built and fortified Thebes, thus silencing competing traditions about
Cadmus. Two more heroines choose to gloss over uncomfortable aspects of
their past, though not in order to elevate their offspring but rather in an at-
tempt to erase the memory of their deeds. Thus Epicaste does not mention
any children from her marriage to Oedipus, and Leda suppresses her affair
with Zeus as well as the birth of her daughters, Helen and Clytemnestra.
Chloris shifts the emphasis from her sons to her daughter, and Iphimedeia,
finally, presents in a positive light even her sons’ attempt to conquer the
Olympians.

One thing, however, remains stable in all this variety: the Catalogue
showcases how well-known traditions of epic can be recast in Underworld
narrative. Odysseus’ visit to Hades allows new voices to be heard and old
stories to be told differently. There is a revisionist potential to the ‘poetics of
Hades’ which will become important in the second half of the Nékyia. For
the positive reaction which Odysseus receives from his Phaeacian audience
clears the path for the recasting of the hero’s own tradition through the in-
terviews with the shades of his Trojan War companions in the second part of
the Nékyia.

George GAZIS
Durham University
g.a.gazis@durham.ac.uk
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